






















































































































































































































































































































































另外，该学位论文为（                            ）课题（组）
的研究成果，获得（               ）课题（组）经费或实验室的
























































（     ）1.经厦门大学保密委员会审查核定的保密学位论文，
于   年  月  日解密，解密后适用上述授权。 






                             声明人（签名）： 
































Abstract   
  With the accelerating process of globalization, international communication and 
cultural exchange permeate various countries all over the world. During this progress, 
a large amount of foreign songs have been imported into China and vice versa. Song 
is one of the most significant forms of entertainment. Except for its entertaining role, 
song can serve to promote language learning, social communication and cultural 
exchange among nations with different languages. Despite its vital role, researches on 
song translation, to some extent, have been neglected within translation studies. On 
the one hand, most of the studies related to song translation focus on translating lyrics, 
without clarifying the different terms of “song translation” and “song’s lyrics 
translation”; on the other hand, translating Chinese songs into foreign languages is a 
much more peripheral branch of translation nowadays, which witnesses merely a few 
professional song translators and works. The reasons behind these phenomena are 
complex, one of which is that song translation is a complicated, multidisciplinary task. 
It requires the translator to have an intimate knowledge of the source language, the 
target language, translation, and music, etc. With respect to theoretical instructions for 
song translation, the most frequently applied one is skopostheorie. However, song 
translation studies are still short for the comprehensive and more practical theoretical 
instructions. Besides, the current song translation in China sees an aging group of 
professional song translators who are few in number, among whom the number of 
professional translators studying song translation from Chinese to foreign languages 
is fewer. Lastly, comparatively speaking, most of the translated songs available 
nowadays are old. Currently, young people who are more interested in the hit songs 
during the recent years account for the biggest proportion of the audience of the 
foreign songs. In all, a new generation of professional song translators with a 
systematic and more practical theory is in great need. Peter Alan Low, a veteran 















approach to coping with song translation. Low puts forward five criteria in order to 
achieve singable translations of songs. In this thesis, the skopos of song translation is 
to achieve a reproduction singable and performable. Therefore, songs are translated 
under the instruction of the five criteria of the Pentathlon Principle, which is a 
comparatively more practical, systematic and user-oriented approach than those 
applied before. Secondly, tentative exploration of Chinese-to-English song translation 
has been made in this thesis. After elaborating on the literature review and theoretical 
framework, the author gives case studies of several songs translated by the author 
under the instruction of the Pentathlon Principle, intending to illustrate how this 
approach is applied, which is rarely seen in the previous studies of song translation. 
Following the case studies, questionnaires have been conducted in order to explore 
whether the song translations are satisfying, that is, the feasibility of this approach. 
According to the statistics collected from the questionnaires, in general, the 
participants hold a positive and satisfied attitude towards the translated versions of the 
chosen songs.  
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0.1 General Introduction of Song Translation 
  “Technological developments which have changed paper-oriented society towards 
media oriented society have also made audiovisual translation the most dynamic field 
of translation studies” (Pilar, 2004: 8). Music is one of the oldest forms of entertainment 
and cultural transmission, found in every known culture in various forms across time 
(Wallin et al., 2000). With the augmenting exchange on all levels between the East and 
the West, song plays a substantial role. As a famous pop singer Lee-hom Wang 
advocated in the speech he gave in Oxford that he, as a singer, has an obligation to 
shoulder the responsibility to promote the cultural exchange between the East and the 
West through songs. However, not everyone is proficient in languages foreign to him 
or her. In order to comprehend the meaning and render songs in source language (SL) 
easy to be accepted by the target language (TL) speakers, song translation comes to 
existence, which has been justified in many papers published at home and abroad, 
such as the studies of Qian Renkang (钱仁康,1994), Xue Fan (薛范, 2002), Chen 
Shuiping and He Gaoda (陈水平&何高大, 2009), as well as those of Dinda L. Gorlée 
(1997), Low (2003), and Harai Golomb (2005). As Andrew B. Kelly (1987) puts it: 
(translating songs) improves one’s knowledge of, and ear for, the pronunciation of the 
original an appropriate, consistent style in English; extends one’s understanding of the 
original language well beyond the limited area of “donation” into the connotative field, a 
natural part of communication in a language one knows; stimulates concentration and 
attention to detail; teaches disciplined mental habits that enrich one’s capacity for the other 
translation; improve communication by removing or helping to cross over cultural barriers. 
(p. 25) 
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